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Rudolph Valentino and Hungarian
actress Vilma Banky in The Son
of the Sheik (1926). Courtesy

of United Artists/Photofest.
OPPOSITE: Exhibit author and
co-curator Joseph McBride (left)
with Frank Capra, 1985. Courtesy
of Columbia Pictures.
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Francis Ford Coppola on the
set of One from the Heart
(1982). Courtesy of Columbia
Pictures/Photofest.

CONTENTS

INTRODUCTION

Italian American Cinema:
From Capra to the Coppolas

FOUNDATIONS: THE PIONEERS
The Long Early Journey
A Landmark Film: The /talian
“Capraesque”
The Latin Lover of the Roaring Twenties
Capra’s Contemporaries
Banking on the Movies
Little Rico & Big Tony
From Ellis Island to the Suburbs

FROM THE STUDIOS TO THE STREETS: 19405-1960s
Crooning, Acting, and Rat-Packing
The Musical Man
Funnymen
One of a Kind
Whaddya Wanna Do Tonight, Marty?
Imported from Italy
The Western All’italiana
A Woman of Many Parts
Into the Mainstream

ANIMATED PEOPLE

The Golden Age - The Modern Era

THE MODERN ERA: 1970 TO TODAY

Everybody Is Italian

Wiseguys, Palookas, & Buffoons
A Valentino for the Seventies
Heirs to the Godfather

The Daughter Also Rises
Cinderella Man

The Other Marty

Leo the Lion

The Rest of the Lineup

What a Bench!

THE COPPOLAS: A FAMILY OF FILMMAKERS

The Filmmaking Family

Women Behind the Camera

Coppola Clan Cousins

An Offer He Couldn’t Refuse

The Godfather Saga

The Godfather of Modern American Film

10
1

12
13
13
14
15

17
18
19
20
21
22
28
24
25

26

29
30
32
34
35
36
37
38
39
42

44
46
47
48
49
50

Director Frank Capra (seated), 1927. Courtesy of Columbia
Pictures/Photofest.



e g
FIETh - =%




FOUNDATIONS:
THE PIONEERS

The birth of cinema coincided with the great wave of ltalian
immigration to the United States, but it took a while for American
movies to catch up with the cultural implications of that influx.
Although the Lumiére Brothers brought their pioneering films

to Italy in 1896, and immigrants made up most of the patrons of
the early nickelodeons in the U.S., the image of Italian Americans
in cinema was mostly created by people of other descent in those
formative years of the medium.

The groundbreaking director D. W. Griffith, a Southerner of Anglo-
Welsh ancestry, made some short films on Italian themes, including
Pippa Passes and The Violin Maker of Cremona. Griffith’s
subsequent epics The Birth of a Nation and Intolerance were
directly inspired by Giovanni Pastrone’s 1914 Italian spectacle,
Cabiria. The 1915 American silent feature The /talian, a Thomas H.
Ince production starring George Beban, is a respectful, well-crafted
account of the title character’s immigrant journey from his native
land to a difficult life in New York. But it was not until Italian
immigrant Rudolph Valentino made his spectacular breakthrough
into film stardom in 1921, becoming the prototype of the “Latin
Lover” and “The Sheik,” that the public consciousness of Italian
Americans in movies erupted.

Otherwise the ethnic image from the beginnings through the 1930s
involved mostly stereotypical comical or violent characters. This
was typified by Chico Marx (a non-ltalian whose routines involved
whimsical piano riffs and broken-English dialogue mocking
immigrant speech) and the plethora of gangsters who became
staples of the screen from the 1920s onward. Not all movie
gangsters were of Italian descent—the Irishman James Cagney
was a standout in that genre—but Edward G. Robinson’s Little
Caesar and Paul Muni’s Scarface helped connect Italian Americans
with crime.

Few early silent directors were ltalians, but Frank Borzage, the
creator of ethereal cinematic love stories, won the first directing
Oscar for drama in 1929 for his popular romance 7th Heaven. By
then, the young Italian immigrant Frank Capra was starting to
make a name for himself as well; he was on his way to becoming
the leading American film director of the 1930s.

Italia Almirante-Manzini as a princess in the Italian silent
film Cabiria (1914), which inspired D. W. Griffith’s The
Birth of a Nation and Intolerance. Courtesy of Photofest.

THE LONG
EARLY
JOURNEY

BACKGROUND: Henry Armetta (1888-1945) was
one of the most familiar Italian American faces

in movies during the Golden Age. A native of

Sicily, he appeared in more than 150 films, often

in stereotypically comical but endearing roles

as a barber, grocer, or restaurateur. In this scene
from Frank Borzage’s 1928 film Street Angel, set in
Naples, Armetta’s character, Mascetto, is confronted
by policemen (Guido Trento and Alberto Rabagliati).
Courtesy of the Academy of Motion Picture Arts
and Sciences. INSET: Poster for the landmark 1914
film epic Cabiria, directed by Giovanni Pastrone;
Gabriele D’Annunzio helped write it. Courtesy of the
Library of Congress Prints and Photographs Division,
Washington, D.C.
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A LANDMARK FILM:
THE ITALIAN

The first major feature film to treat Italian immigrants J
to the U.S. with at least as much serious drama e
as stereotyping, The /talian is a Thomas H. Ince

production starring George Beban, who persuaded [
Ince and cowriter C. Gardner Sullivan to change the
film’s title from The Dago. Remarkably sophisticated
in its cinematography and relatively restrained in its
acting style, at least for its first half, The /talian has
been chosen for preservation in the National Film
Registry by the Library of Congress.

Beban’s Pietro (Beppo) Donnetti emigrates from
Venice, where he works as a gondolier but doesn’t
have enough money to marry the woman he loves.
He hopes to make his fortune in America first, but
she follows him, and their child dies because Beppo
is too poor to afford healthy milk. Beppo’s desperate
reactions carry emotional authenticity, even if the
acting becomes overwrought as the film tips over
into painting him as the clichéd “hot-blooded” Italian. i
The scenes set in New York’s Lower East Side were L
actually filmed in the Italian neighborhoods of San
Francisco, Beban’s hometown before he went on
the New York stage. Reginald Barker directed this
remarkable early film.
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- N 'R Capra. Courtesy of Columbia Pictures,
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“CAPRAESQUE”

“Maybe there really wasn’t an America, maybe it was simply sentimental, but their happy endings, while
only Frank Capra.” That comment by John Cassavetes hard-earned, often seem precarious.
sums up the heartwarming appeal of the vision of
America brought to the screen by Italian immigrant After emigrating with his family from Sicily to Los
director Frank Capra, as well as the somewhat illusory Angeles in 1903, Capra earned a college degree and
nature of these “Capraesque” films. Capra’s portrait after a long apprenticeship in film (partly in San
of America was not entirely heartwarming, but a Francisco), he became the most successful American
complex and often dark vision of his adopted land. director of the 1930s, winning three Oscars. In that time

when the “melting pot” attitude reigned, Capra

Y A ’ The populist heroes of Mr. Deeds Goes to Town and downplayed his ethnic background. He served his
native :f 'ta'sg ha rk o Mr. Smith Goes to Washington are persecuted for adopted country as an Army propagandist in World
:2?:; Rir;iine,{ﬁ:r ked their idealism, and George Bailey in /t’s @ Wonderful War |l, but after the war he found his loyalty questioned.

entertainer, opposite Mae West Life would commit suicide if it weren’t for angelic Capra’s subsequent work showed a rapid decline, but
] t* 1933 film She Done Him

Wrong. Courtesy of Paramou intervention. Capra’s films are often mistaken as he was later rediscovered by young audiences.
- '.Pict es/Photofest.
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THE LATIN LOVER
OF THE ROARING TWENTIES

The Latin Lover, The Sheik, The Sex Idol of the Roaring
Twenties — all these romantic titles were held by
Rudolph Valentino, an Italian immigrant, devastatingly
handsome, who vaulted to superstardom with his
erotic tango in The Four Horsemen of the Apocalypse
(1921). Valentino had struggled to break free of

- stereotypical Italian gangster roles until he found his
niche playing other kinds of exotic foreigners, such
as his Argentine dancer and Arab sheiks. He made
women’s hearts flutter and men envious in The Sheik,
Blood and Sand, and The Son of the Sheik before his
untimely death at age thirty-one in 1926. Valentino

. would have many imitators but no equals.

Perhaps the most moving tribute paid to Valentino
came from the journalist H. L. Mencken, whom
~ Valentino had sought out for his advice shortly before

""Q‘_‘f:-_his death when he was accused in the press of causing

the effeminization of the American male. Mencken
wrote that Valentino was a true “gentleman” but “a
curiously naive and boyish young fellow...thrown into
a situation of intolerable vulgarity.... Here was a young
man who was living the daily dream of millions of
other young men. Here was one who was catnip to
women. Here was one who had wealth and fame, both
made honorably and by his own effort. And here was
one who was very unhappy.”

BACKGROUND: Rudolph Valentino’s celebrated tango with Virginia
Warwick in The Four Horsemen of the Apocalypse (1921). Courtesy of
Metro Pictures/Photofest. INSET: Valentino as Don Alonzo Castro, from
the lost film A Sainted Devil (1924). Courtesy of Photofest.

Prolific Italian American director Robert
G. Vignola, born Rocco Giuseppe Vignola
in Italy, started as an actor in silents with
the pioneering gangster film The Black
Hand (Biograph, 1906). Vignola then
worked for Kalem Studios in New York
and eventually went to Hollywood. He
directed many films between 1911 and
1937, including the Marion Davies vehicle
When Knighthood Was in Flower (1922),
The Scarlet Letter with Colleen Moore
(1934), and Seventeen (1916), in which
Rudolph Valentino is an extra. Courtesy
of the State Archives of Florida.
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BACKGROUND: Frank Borzage (at the steering wheel) on the set of 7th
Heaven (1927) with (from left) Charles Farrell, Janet Gaynor, George E.

“Stone, and David Butler. Courtesy of Fox Film Corporation/Photofest.

TOP INSET: Director Gregory La Cava with Katharine Hepburn on the

set of Stage Door (1937). Courtesy of RKO Pictures/Photofest.

The Bank of America, founded in San Francisco in
1904 as the Bank of Italy, played a large role in the
early development of the movie industry by investing
in that medium before it became a somewhat
respectable commodity in the business world. A. H.
(Doc) Giannini, the bank’s head of Hollywood lending,
had been backing films since Charlie Chaplin’s 1921
smash hit The Kid. Later head of the independent
studio United Artists, Doc was the brother of A. P.
Giannini, founder of the Bank of Italy, long known

as the bank for “the little fellow” and immigrants.

But in the depths of the Great Depression, the Bank

of America was in danger of collapse, along with many
other American banking institutions. Hollywood owed
the bank a big favor during the early 1930s. Columbia
Pictures, one of the smaller Hollywood studios,
depended largely on funding from the Bank of
America. Columbia president Harry Cohn responded to
the worsening banking crisis of the pre-Roosevelt era

BANKING (N THE MOVIES

— " . CAPRA’S CONTEMPORARIES

The winner of the first Academy Award for best
director of a drama was the Italian American Frank
Borzage (at that 1929 ceremony, another Oscar was
awarded for comedy directing). One of the most
romantic directors in film history, Borzage won for
his silent classic 7th Heaven, starring Janet Gaynor
and Charles Farrell as a struggling young couple in
Paris, a prostitute and a sewer worker who strive for
b?_tter lives.

Borzage, the son of an Italian immigrant stonemason,
began as an actor in early silents and had a career as
a director that stretched from 1915 through 1961.
Known for his ethereal visual style and ability to draw
intensely moving performances from his players,
Borzage also made such noteworthy films as Street
Angel, The River, Man’s Castle, and Moonrise.

Another prominent early director of Italian American
descent was Gregory La Cava. Starting as an
animator, he moved into two-reel silent comedies with
W. C. Fields and others. La Cava made his most
enduring films in the romantic comedy and screwball
genres, including My Man Godfrey, She Married Her
Boss, and Stage Door. He also directed the offbeat
1933 political film Gabriel Over the White House.

by assigning screenwriter
Robert Riskin to go see
Doc Giannini. Riskin wrote
an inspirational screenplay,
Faith, about a maverick banker who
takes chances on people by lending on their potential.

The film was made in 1932 as American Madness,
with Walter Huston starring and Frank Capra
directing. Its depiction of a run on a bank and the
banker’s success in restoring confidence provided
a stirring metaphor for how Franklin D. Roosevelt’s
New Deal would help the country survive the
Depression. The Bank of America reciprocated that
favor by helping fund Capra’s /t’s a Wonderful Life,
as well as continuing its vital role in helping keep
Hollywood not only solvent but thriving.

LOWER INSET: Doc Giannini with Vivien Leigh on the set of the 1939
classic Gone With the Wind. Courtesy of the Academy of Motion Picture
Arts and Sciences.

13



“Mother of Mercy! Is this the end of Rico?”— Well, it
was the end of Edward G. Robinson’s Caesar Enrico
Bandello, a gangster modeled on Chicago crime lord
Alphonse (Al) Capone, in Little Caesar (1931). The
gangster genre dates back to the silent days, but

Little Caesar brought it to new heights of popularity.

The following year, Howard Hawks directed one
of the finest films in the genre, another Capone
takeoff called Scarface, Shame of a Nation, with
Paul Muni as Tony Camonte.

Although both films starred Jewish actors, they
helped cement the linkage moviemakers and
moviegoers perceived between Italian Americans
and organized crime. American history shows that
organized crime is an equal-opportunity occupation,

LITTLE RICO & BIG TONY

DSHI M
Erl'-rv .

in which Italian

Americans have

played a notable

but not dominant part, yet the stereotype has
caused a great deal of social harm over the years. It
has persisted with the hit TV series The Untouchables
(1959-63) and The Sopranos (1999-2007), and with
Robert De Niro playing Capone in the 1987 feature
version of The Untouchables, directed by Brian De
Palma. De Palma also directed a 1983 remake of
Scarface with the character played by Al Pacino

but turned into a Cuban refugee.

MAIN: Caesar Enrico (Rico) Bandello, played by Edward G. Robinson
(center), is honored at a “Palermo Club” banquet in Little Caesar (1931).
Courtesy of Warner Bros./Photofest. INSET: Lobby Card for Scarface, the
1932 Howard Hawks/Howard Hughes gangster film. Courtesy of United
Artists/Photofest.




FROM THE STUDIOS. .~
10 THE-STREETS,~
19405 - 19605~

The popular opera-singing movie star Mario
Lanza in the title role of Enrico Caruso in
The Great Caruso (1951). Courtesy of Metro-
Goldwyn-Mayer (MGM)/Photofest.

Not only is Italian culture celebrated for its spectacular range of
musical talent, that tradition has carried over into motion pictures.
Frank Sinatra, Dean Martin, Mario Lanza, Liza Minnelli, and
Madonna are among many ltalian Americans who have captivated
movie audiences with their vocal talents, and some have also made
the crossover into major dramatic acting roles. Many of the most
popular songs of the Golden Age of movie musicals were written
by three-time Oscar-winning composer and lyricist Harry Warren,
an Italian American who was born Salvatore Guaragna.

Sinatra’s crooning made him the nation’s musical heartthrob from
the early 1940s onward; he was an icon of American popular
music until his death in 1998. After making his film debut in 1941,
Sinatra starred in such popular movie musicals as Anchors Aweigh,
On the Town, and Guys and Dolls. When his singing career
temporarily faltered, Sinatra fought to play Maggio in From Here
to Eternity (1953) and won an Oscar as best supporting actor. His
other memorable acting roles included starring parts in Some
Came Running and The Manchurian Candidate.

Martin (born Dino Crocetti), a member with Sinatra of the
swinging “Rat Pack” in the fifties and sixties, was more “ethnic” in
his crooning choices than Sinatra, and with great success. Martin
also had a gift for deadpan comedy and parlayed that into movie
stardom as Jerry Lewis’s partner. Undaunted when that teaming
broke up, Martin reinvented himself as a dramatic actor in Some
Came Running and Rio Bravo but continued cultivating his
comedic “cool” in many other films, including spoofing himself
as “Dino” in Billy Wilder’s Kiss Me, Stupid.

CROONING,
ACTING &
RAT-PACKING

TOP: Prolific movie musical songwriter Harry Warren,
1930s. Courtesy of Photofest. BACKGROUND: Rat Packers
Peter Lawford, Dean Martin, Sammy Davis Jr., and Frank
Sinatra (as Danny Ocean) in Ocean’s Eleven (1960).
Courtesy of Warner Bros./Photofest.
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THE MUSICAL MAN

Meet Me in St. Louis, the joyous 1944 MGM musical
set at the time of the 1904 World'’s Fair, is one of
the most conspicuous examples of how assimilated
Italian American filmmakers were becoming when
they helped celebrate American values in a time of
war. Director Vincente Minnelli’s most beloved film
stars his soon-to-be-wife Judy Garland, who sings
of her love for “The Boy Next Door” and also
unforgettably sings “The Trolley Song” in this -5
lavishly colorful tribute to American family solidarity.

L]

Minnelli, born to a show business family in the Mid-
west, had Sicilian revolutionaries among his ancestors.
The exotic young man went to New York and became
a stage director. By 1940, Minnelli was in Hollywood
working for producer Arthur Freed’s musical unit.

Minnelli became known for his stylish, adventurous
musicals, which also included An American in Paris,
The Band Wagon, and Gigi. He branched out into
dramas with such films as Father of the Bride, The
Bad and the Beautiful, and Some Came Running, in
which he directed Frank Sinatra and Dean Martin.
Minnelli and Garland’s daughter Liza starred in her
father’s 1976 musical fantasy film A Matter of Time,
which takes place in Italy.

BACKGROUND: Minnelli showing daughter Liza the ropes in 1955.
Courtesy of Photofest. INSET: Minnelli with his star Gene Kelly on the
set of An American in Paris (1951). Courtesy of Movie Stills Database.
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BB~ Born Dominic Amici in Kenosha, Wisconsin (his father
was an Italian immigrant), the suave Don Ameche was
a leading man in many films, notably Ernst Lubitsch’s
1943 nostalgic comedy-drama with Gene Tierney,
Heaven Can Wait. Courtesy of 20th Century Fox.

FUNNYMEN
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“Heeeeyyy, Abbott!” While in the early days of
movies, Italian American characters were more
laughed at than laughed with, that trend began
changing in the 1940s as part of the assimilation
process. The most popular Italian American comedian
then was not especially regarded as “ethnic,” just
funny. Lou Costello was the short, rotund half of the
team of Abbott & Costello. Bud Abbott was the
quintessential straight man.

There’s a lovable innocence to Costello that endures
today along with the sheer hilarity of the team’s
shenanigans, even if their vehicles were not
particularly distinguished cinematically. Costello (born
Louis Cristillo in New Jersey) started in burlesque and
vaudeville and teamed with Abbott in 1936. They

became radio stars (most indelibly for their “Who’s on
First?” baseball routine) and appeared in thirty-six
films in a career stretching from 1940 to 1956,
sometimes with their names in the titles.

Another enduringly popular Italian American
comedian — also a singer and piano player —

was Jimmy Durante, whose distinctive New York
accent and prominent nose (his “Schnozzola”) helped
make him a beloved character. Durante was a star in
vaudeville, recordings, radio, movies, and television.
His biggest audiences came as a TV star in the 1950s.

MAIN: Lou Costello and Bud Abbott with Joan Valerie in Rio Rita (1942).
Courtesy of Metro-Goldwyn-Mayer (MGM)/Photofest. INSET: Jimmy
Durante (as Nick Lombardi) stars with Frank Sinatra in the musical
comedy /t Happened in Brooklyn (1947). Courtesy of Metro-Goldwyn-
Mayer (MGM)/Photofest.
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ONE 0f | KIND

Since thirty American women directed films in the
silent era, it remains something of a mystery why
women were largely removed from the director’s chair
for decades. The only American woman to have a
sustained career as a director from the late 1920s until
1943 was Dorothy Arzner.

Ida Lupino, restless over her acting assignments and
increasingly involved in production chores, made the
next breakthrough in 1949 when she replaced an ailing
male director on Not Wanted. Lupino, a naturalized
American citizen, came from a noted English acting
family of Italian descent and starred in such American
films as They Drive by Night, High Sierra, and On
Dangerous Ground.

Lupino went on to direct a series of tough, socially
conscious independent films in the 1950s, such as
Outrage, The Hitch-Hiker, and The Bigamist, often
exploring subjects male directors tended to avoid.
Her directing career continued in features through
The Trouble with Angels in 1966, and she kept doing
occasional TV directing until 1968. It was not until
1971 that another American woman (Elaine May) had
an opportunity to direct, and even today, only about
nine percent of directing jobs on studio features go
to women.

MAIN: Director Lupino working on location for Outrage (1950). Courtesy
of RKO Pictures/Photofest. INSET: Ida Lupino stars with Humphrey Bogart
in Raoul Walsh’s gangster classic High Sierra (1941). Courtesy of Warner
Bros./Photofest.
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made, but few pgople

e a low- key,phrtly
e of life called Marty,

1n 1953, tele
knew it. Padd

Delbert Mann encored as director, but Steiger Was
'1._"!ép|aced by Ernest Borgnine, the Italian American
actor who won his only Oscar for the role. Marty’s
sweetheart was played by pretty Betsy Blair, who
conveys the shyness but not the desperate pathos
brought to the role by Marchand. Nevertheless, Marfy'
is an enduring movie classic. Borgnine’s performance
Is so indelible that it is easy to call up images

of his poignant, brave-hearted Marty.

from the Bronx. R Y Vi i {
trademark intensity; Nancy: hand was memorable
as the equally plain, sweet, shy woman Marty Piletti

finally realizes he should mM

The live broadcast was not seen by many people, but
it attracted rave reviews. Marty did not draw a wide
audience until it was transferred to the Big screen in
1955. At the time, TV was regarded as an inferior
medium, but now the movies were following its lead,
and Marty even won the Oscar for best picture.

Borgnine as Marty Piletti and Esther Minciotti as his mother in Marty
(1955). Courtesy of-United Artists/Photofest. INSET: Poster for Marty
(1955)-"In addition to winning an Academy Award for Best Picture, the
film enjoyed international success,
becoming the first American film
to win the Palme d’Or at the
Cannes Film Festival. Courtesy

of United Artists/Photofest.
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cetta Rosa Mari

Pop smggr lie Francis (born
Franconero in New Jersey) made/a'splash with her sweet and
lively voice and presence on TV lin several movie musicals.
Her most sucgessful was Where the Boys Are (1960), the
archetypal spring break musical hich she shares the screen
with Frank Gorshin (pictured)ja mong others; fellow Italian
American Paula Prentiss. Courte fMGM/?tofest




THE WESTERN
ALLITALIANA

As the theatrical Western, long a Hollywood staple,
started dying out in the 1960s, the genre was revived
in an unexpected place— Italy. Sergio Leone and

Ly other Italian directors brought an operatic, parodistic,

o . A always larger-than-life style and bravura to their
BACKGROUND: Sophia Laoren in‘her Oscar-winning role as Cesira

in Vittorio De Si€a’s La Ciociara/Two Women (1960). Courtesy,of = Westerns, as well as a plethora of violence that

Embassy Pictures Corporation/Ph ofest. INSET: Anna Magnani i‘ - ired DO ROTHEE s care
Oscar-winning role as Serafina D 'e‘R'o in the 1955 film of T Ine 1
Williams’s The Rose Tattoo. Courtesy of Paramount Pictures, Pho of

. Although many international actors appeared in these
-

SEEEEENNNNNNNNNNNNNNNNNNNNENNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNEENEENNNENNENEEES B o ORIV SERT RS, (g0 S I eI e S LT ]

X .I'IT I\ ) s | R ! all’italiana), the prototype was Clint Eastwood’s Man
With No Name in Leone’s 1964 Per un pugno di
dollari/A Fistful of Dollars. A ripoff of Akira Kurosawa’s
Yojimbo, it became an unexpected success at the U.S.
_ . box office in 1967. Eastwood, a minor American TV

; > and Del I i : v . ; ' '_ and movie actor, became a major movie star as a
VB |t i 5L AT A . / L result of that and other spaghetti Westerns. Lee Van
ll\. / '. m’hnl‘li‘ Wit ' ' ' / Cleef, Eli Wallach, Rod Steiger, and Woody Strode
|i r T \ were among other American actors who found
| :

1j. | v IS / success in the subgenre.

L o ti I st ight BACKGROUND: The Good, the Bad and the Ugly (1966) aka I/l buono, il
eone, Internationally celedrated In his own right, brutto, il cattivo, directed by Sergio Leone. Courtesy of United Artists/

made perhaps the masterpiece of spaghetti Westerns I'Dhotofest: INSET: Sergio Leone (right) on the set. of Once Upon a Time
with his 1966 Eastwood-Wallach film The Good, The Tl i e R P Eamount
Bad, and the Ugly. Leone ventured into American Pictures/Photofest.

filmmaking with Once Upon a Time in the West and

his gangster epic Once Upon a Time in America. And

the spaghetti Western genre is unthinkable without

the riveting scores by the innovative Ennio Morricone,

who has composed music for more than five hundred

international films and TV shows.



A WOMAN
0F MANY PARTS

It’s a safe guess that many
filmgoers never realized the
distinguished actress Anne
Bancroft was Italian American,

but her birth name was Anna
Maria ltaliano. The roles for which
she is most remembered are Annie
Sullivan in The Miracle Worker (1962), the teacher
of Helen Keller (Patty Duke), and The Graduate
(1967), as the seductive Mrs. Robinson, who leads
callow Benjamin (Dustin Hoffman) astray. As
those two roles show, Bancroft’s range was
remarkable, and her film career, which began

in 1952, was unclassifiable.

She started inconspicuously enough in formula
pictures — including being carried off by the title
character in Gorilla at Large — but she could tear
your heart out, as in her Oscar-winning part in
The Miracle Worker (a role she also had played
onstage) and as the self-sacrificial Dr. Cartwright
in John Ford’s 7 Women, or make you laugh
uproariously when she acted for her husband, Mel
Brooks, in Silent Movie and when they costarred
in the 1983 remake of the Ernst Lubitsch classic
To Be or Not to Be. Bancroft, who died in 2005,
wrote and directed the 1980 comedy-drama
Fatso, playing the sister of Dom Del uise’s
obese title character.

A member of the Italian family that claimed

credit for developing the vegetable

broccoli (at least in its modern incarnation),
producer Albert R. (Cubby) Broccoli, a son
of immigrants, was born in New York but
often worked in the UK. He is famous for
producing seventeen James Bond films
(sometimes with partners), from the first,
'Dr. No (1962) through GoldenEye (1995).

Courtesy of United Artists/Photofest.
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Although Americans fought Italians in World War II, the war also INTo TH E
furthered the assimilation process for Italian Americans. The

patriotically multiethnic platoons of American war movies MAI NSTREAM
included the requisite Italian American Gl, helping bring many

ethnic actors more into the mainstream. Frank Capra served his

adopted country in a high position by making the propaganda - .
series Why We Fight and other films for the U.S. Army. On both ' H @«: < ]
the battlefield and the home front, Italian Americans became e '--,%ﬁ .
more accepted in every stratum of society. After the war, the Gl I =y
Bill and federal housing loans helped sons and daughters of Italian
immigrants move more widely into American society, including
into the previously homogenized suburbs.

Other Italian American filmmakers such as Vincente Minnelli, with
his all-American musicals Meet Me in St. Louis and The Band
Wagon, and actress Ida Lupino, who became the only woman
director in American films between 1949 and 1968, were not only
fully assimilated into the culture but aesthetic groundbreakers.
[talian American performers such as Frank Sinatra and Dean Martin
made their ethnicity popular in musicals and comedies, and they
also made powerful transitions into dramatic acting with such
postwar films as From Here to Eternity, The Manchurian Candidate,
Rio Bravo, and Some Came Running. The long list of Italian
American actors who became prominent in that era included
Ernest Borgnine, Anne Bancroft, Sal Mineo, Paula Prentiss, Aldo
Ray, Harry Guardino, Anthony Franciosa, and Ben Gazzara.

Although ltalian Americans were dubiously represented on
television in The Untouchables, which promoted gangster
stereotypes, other actors such as Guy Williams, Richard Crenna,
Vince Edwards, Annette Funicello, and Dick Van Patten were
warmly embraced. Italian Americans were more often visible
before and behind the camera as the studio system started
coming to an end in the late 1960s.

THIS PAGE: TOP: Sal Mineo as the troubled Plato (left) with James Dean and Natalie

Wood in Nicholas Ray’s classic teenage drama Rebel Without a Cause (1955). Courtesy

Warner Bros./Photofest. CENTER: Italian Americans Annette Funicello and Frankie Av. .
starred in the 1963 surprise hit Beach Party, which kicked off a popular series of age

musical surf-and-sand movies. Courtesy of American International Pictures (AIP), tofe st.‘
BACKGROUND: Frank Sinatra (right) with Montgomery Clift in Fred Zinnemann’s film o s
James Jones’s 1941-set novel about U.S. Army life, From Here to EternitE (1953). Courtesy

of Columbia Pictures/Photofest. OPPOSITE: TOP BACKGROUND: Anne ft and Dustin
Hoffman in The Graduate (1967). Courtesy of Embassy Pictures/Photofest. INSET: Bancroft
Duke in their Oscar-winning roles in The Miracle Worker (1962). Courtesy
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ANIMATED PEOPLE
THE GOLDEN AGE

Perhaps it is not surprising that a people who have
contributed so much to the world of fine art in Italy
have also made significant contributions to motion
picture animation. Italians or Italian Americans have
helped give us Pinocchio, Woody Woodpecker,
Cinderella, and the Lion King, among many other
classic characters and animated films from the
Golden Age of Hollywood through today.

Pinocchio, one of the master-
pieces of Walt Disney Studios
animation, is based on the
1881-83 novel Le avventure
di Pinocchio/The Adventures
of Pinocchio by Italian author
Carlo Collodi. The 1940 feature
film brings life to the wood-
cutter named Geppetto who
creates the wooden boy of the
title. One of the contributors
to the screenplay was Aurelius
Battaglia, an Italian American
artist and writer who also
contributed to Disney’s Dumbo and Fantasia and later
made animated films for the influential UPA studio.

The same year that brought Pinocchio’s release saw
the birth of Woody Woodpecker, created by veteran
animator Walter Lantz, whose Italian immigrant
father’s name had been Lanza. Lantz’s other well-
known characters included Oswald the Rabbit, Andy
Panda, and Chilly Willy. He received an honorary
Oscar in 1979.

Italian immigrant Clito Enrico (Clyde) Geronimi was
a longtime Disney animator and prolific director. His
1941 Lend a Paw won an Oscar for best animated
short. Among the Disney features on which Geronimi
was a director were Cinderella, Alice in Wonderland,
Peter Pan, Sleeping Beauty, and 101 Dalmatians.

Joseph Barbera (son of Italian immigrants) and
partner William Hanna were prolific producers of
cartoons—notably the Tom and Jerry theatrical
series—and later moved into TV series (including
The Flintstones and The Jetsons), though they caused
controversy with their minimalized animation. They
won seven Oscars and eight Emmys.

THE MODERN ERA

Modern animated film has seen many major
contributions by Italian Americans who follow in
the grand tradition of the Golden Age animators.

Irene Mecchi, a San
Francisco native, has been
a screenwriter on such
Disney animated features
as The Lion King, The
Hunchback of Notre
Dame, Hercules, and
Brave. Mecchi also
received a Tony
nomination for

cowriting the book for
the highly successful
stage musical version of The Lion
King. She adapted James M. Barrie’s play Peter Pan
for the 2014 NBC musical TV special Peter Pan Live!.

Jim Capobianco was one of the writers who earned

a story credit on the film The Lion King. He also
received story credits on Hunchback and Ratatouille.
Capobianco has worked as a story artist on such films
as Fantasia/2000; Monsters, Inc.; and Finding Nemo,
and he directed the shorts Your Friend the Rat and
Leonardo.

Also prominent in Disney animation is Roy Conli, a
coproducer on Hunchback and a producer of Treasure
Planet, Tangled, and Big Hero 6. The latter won Conli
an Oscar for best animated feature of 2014.

Director Joe Dante started out wanting to be a
cartoonist, and cartoons have always been a major
influence on his films. Dante’s creature horror
comedies Gremlins and Gremlins 2: The New Batch
resemble live-action animated films; his antiwar satire
Small Soldiers deals with war toys; and his 2003
feature Looney Tunes: Back in Action includes a chase
through the Louvre that puts Bugs Bunny and Daffy
Duck into some of the world’s greatest paintings.

Additionally, Paul and Gaétan Brizzi, French twins

of Italian descent, have directed celebrated animated
films in both France (Asterix Versus Caesar) and the
U.S. (including parts of Hunchback and Fantasia/
2000).

J

THIS PAGE: Animator Walter

‘Lantz (1900-94), shown in 1957

ith his most famous character,
Woody Woodpecker. Courtesy
of ABC/Photofest. OPPOSITE:
LEFT: The Cat Concerto (1946),
directed by William Hanna and
Joseph Barbera, was the 29th
animated short in the Tom and
Jerry series. Courtesy of MGM/
Photofest. RIGHT: Joe Dante
directs Looney Tunes: Back
in Action (2003). Courtesy
of Warner Bros.




THE MODERN ERA:
1970 T0 TODAY

Sean Penn and Susan Sarandon, both of Italian descent on
their maternal sides, costarred in Dead Man Walking (1995),
about the relationship between a death-row inmate and a
nun. Sarandon won the Academy Award for best actress,
Penn was nominated for best actor, and the film’s main
track, “Dead Man Walkin’” by Bruce Springsteen—also
Italian American on his mother’s side—was nominated

for best song. Courtesy of Miramax Films/Photofest.
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A VALENTINO
FOR THE SEVENTIES

The white-suited disco dancer John Travolta strutting
sexily down New York streets in Saturday Night
Fever (1977) is one of the most iconic movie images
of that period. Travolta’s cocky but endearing charm
in the role of Tony Manero, the teenaged ltalian
American disco king from Brooklyn who wants to
make it big as a Broadway dancer, vaulted the
former TV star (Welcome Back, Kotter) into stardom
and made him virtually a new Valentino.

Tony’s drive, ambition, and talent drew from the
tradition of archetypal second-generation ethnic
success stories. Moviegoers of all backgrounds

couldn’t resist his energy and boyish enthusiasm

Leading American theater and film singer/actress
Bernadette Peters is seen here in her acclaimed role
as the schoolteacher-turned-prostitute in the 1981
musical film Pennies from Heaven. She was born
Bernadette Lazzara in Queens to a Sicilian American
family. The foremost interpreter of the work of
' 1 composer Stephen Sondheim, she has won two Tony
Awards and has appeared in many Broadway shows.
Her frequent TV work includes her regular role in the
Internet TV series Mozart in the Jungle, from a pilot
written by Roman Coppola, Jason Schwartzman,
and Alex Timbers. Courtesy of MGM/Photofest.
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in a film that caught the disco craze in full swing,
even if that moment in music (with its huge hit
soundtrack by the Bee Gees) soon evaporated into
parody. And while Travolta’s stardom continued, his
career would have many ups and downs. But for
anyone who saw Saturday Night Fever when it came
out, Tony Manero remains an enduring happy
memory in this fable of how improbable showbiz
dreams can help someone escape to a better life.
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MAIN: Tony Manero (John Travolta) and Stephanie Mangano (Karen Lynn
Gorney) do the “tango hustle” in Saturday Night Fever (1977). Courtesy

of Paramount Pictures/Photofest. INSET: Travolta in iconic pose as Tony SEN With Tom & @megahitiorrest Gump,
Manero in Saturday Night Fever. Courtesy of the Academy of Motion iy which wo
Picture Arts and Sciences. F ° award.
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THE DAUGHTER
ALS0 RISES

That adorable little girl making her film debut at the
age of fourteen months in the last shot of Robert Z.
Leonard’s MGM musical /n the Good Old Summertime
(1949), in the arms of star Judy Garland, is Liza
Minnelli, her daughter with another MGM director,
Vincente Minnelli. Liza would take her distinguished
pedigree and carve an outstanding career of her own
as a singer and actress, most indelibly in her Oscar-
winning role as the Weimar Berlin bohemian Sally
Bowles in Bob Fosse’s 1972 musical Cabaret.

Having to establish her own identity while competing
with that of her legendary mother was no easy task.
But Liza and Judy showed pride in their familial bond
and appeared together on television specials as the
daughter was rising to fame. Liza even voiced Judy’s
signature role of Dorothy in an animated sequel to
The Wizard of Oz, Journey Back to Oz (1972).

Liza has recorded many hit albums and made
frequent concert and TV appearances. Her other films
nclude The Sterile Cuckoo; Tell Me That You Love Me,
unie Moon; Martin Scorsese’s musical New York, New
ork; and Arthur. Health problems have made her

ork intermittent in recent years, but she exemplifies
the indomitable family spirit.

Liza Minnelli performing the song “Mein Herr” in the 1972 film musical
about Germany in the late Weimar Republic era, Cabaret. Courtesy of
Y, Allied Artists Pictures/Photofest. Photographer: Lars Looschen.
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h deals with tensions between African Americans
mericans, brought Aiello (second from the left)
mination as best supportind actor. Aiello, whose
an Italian immigrant, has appeared in many other
ing The Godfather Part Il, Once Upon a Time in

e Purple Rose of Cairo, and Moonstruck. Courtesy
iversal Pictures/Photofest.
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CINDERELLA MAN

A small-part actor fromm New York City named Sylvester
Stallone was frustrated at being stuck in forgettable
roles. So he wrote himself a starring part as a
Philadelphia loan collector-turned-improbable boxing
champ and insisted he wouldn’t sell the script unless he
could play the title role in Rocky. In one of those
miracles made for the movies, Stallone not only played
Rocky Balboa, but the 1976 film became a major critical
and financial success (and winner of the best-picture
Oscar) and has spawned five sequels. The role of the
lovable palooka whose romantic partner is his
neighborhood sweetheart, Adrian (played by Francis
Coppola’s sister, Talia Shire), made Stallone a crossover
hit with all audiences even as he kept his urban and
ethnic traits in the foreground of his persona.

While Stallone was making many other popular films as
a writer and occasional director (such as the Rambo
series of fantasy-adventure movies refighting the
Vietnam War), he kept his hand in the Rocky franchise
with films designated with Roman numerals Il through
V and then, after a long hiatus, the come-back saga
Rocky Balboa (2006). The films have grossed more
than $1 billion and have created one of the American
cinema’s indelible heroes.

Stallone and Talia (Coppola) Shire as a romantic couple in the original
Rocky (1976). Courtesy of United Artists/Photofest.

e 4
Son of actor Robert g Alan (bgrn

Alfonso D’Abruzzo) has had a disting ed
career acting, writing, and directinﬁms,
television, and theater. Alda is perh: b
known for his hit TV series M*A*S*H. Hi
films include Martin Scorsese’s The A
(pictured here), which brought Alda a
supporting actor Oscar nomination; Crimes
and Misdemeanors; The Seduction of Jo

Tynan; and Sweet Liberty. Courtesy. ’

Miramax/Warner Bros./Photofest.

it OTHER MARTY

“My whole life has been movies and religion. That’s it.
Nothing else,” Martin Scorsese has said. “...But once
[his New York University professor] Haig Manoogian
started talking about film, | realized that | could put
that passion into movies, and then | realized that the
Catholic vocation was, in a sense, through the screen
for me.”

Scorsese has always approached film with priestlike
devotion, pouring his heart, soul, and guts into his
work and spending a great deal of effort educating
the public about film history and helping preserve the
films he loves. Scorsese paid tribute to his roots with
his 1974 documentary on his parents, /talianamerican,
his favorite film. Catherine and Charles Scorsese
worked in the garment industry in New York. Marty
grew up in “Little Italy,” near where he went to NYU
and later filmed Mean Streets in 1973.

Although he started in low-budget, gritty street films
and has frequently filmed “ethnic” subjects (such as
ultraviolent gangster movies that have caused some
controversy), Scorsese’s work is largely unclassifiable,
also encompassing such diverse films as Taxi Driver,
Raging Bull, The Last Temptation of Christ, Kundun,
and documentaries on Bob Dylan and the Rolling
Stones.

MAIN: Director Martin Scorsese (in back seat of cab) made a cameo
appearance in his 1976 film Taxi Driver, starring Robert De Niro (right).
Written by Paul Schrader, Taxi Driver won the Palme d’Or at the 1976
Cannes Film Festival and is considered one of the most significant
American films of the seventies. Courtesy of Columbia Pictures/Photofest.
INSET: Scorsese behind the scenes of his 2004 film The Aviator, starring
Leonardo DiCaprio as the legendary industrialist and film producer
Howard Hughes. Courtesy of ABC/Photofest. © Miramax/Warner Bros.
Photographer: Andrew Cooper.
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MAIN: An icon of offbeat and independent American cinema
and TV, Steve Buscemi has lent his distinctive presence to a
wide variety of work from Reservoir Dogs and Fargo to Ghost
World (left) and Boardwalk Empire. He was also a New York
firefighter and showed up the day after 9/11 to return to duty.
Courtesy of United Artists/Photofest. INSET: Mark Ruffalo has
demonstrated his acting range by playing The Hulk in Joss
Whedon’s The Avengers (2012) and the sperm-donor father
to a lesbian couple in The Kids Are All Right (2010, pictured).
Ruffalo’s films also include Martin Scorsese’s Shutter Island,
Eternal Sunshine of the Spotless Mind, Zodiac, and Foxcatcher.
Ruffalo directed the 2010 independent film Sympathy for
Delicious, which won the Special Jury Prize at the Sundance
Film Festival. Courtesy of Movie Stills Database.

THE REST 0 THE LINEUP

Along with those giants Francis Ford Coppola and
Martin Scorsese, several other Italian American
filmmakers have contributed lustrous work to our
cinematic history in the period since the old studio
system began self-destructing in the late 1960s.

Brian De Palma began making iconoclastic low-
budget satirical films in New York that gave Robert
De Niro his early cinematic showcase; De Palma
made his commercial breakthrough with Carrie and
has gone on to carve out a cultish career as a maker
of stylish, often gruesome horror, crime, and war
films. Michael Cimino’s spottier career is best known
for the Heaven’s Gate debacle (though that ruinously
expensive film has its strong defenders), but he won
the best director Oscar for The Deer Hunter (1979),
also honored as best picture.

Penny Marshall (whose father’s name originally was
Masciarelli) directed the first film by a woman to
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gross more than $100 million, Big (1988; $152 million
worldwide). Nancy Savoca has earned critical praise
for such films as True Love and Dogfight. Writer-
director Quentin Tarantino became a major name for
his influential Reservoir Dogs and Pulp Fiction. Other
important Italian American directors of recent
vintage include Joe Dante, Abel Ferrara, and Stanley
Tucci (best known as an actor). Chris Columbus, who
began as a screenwriter on Dante’s Gremlins (1984)
and other films, has directed such hits as Home Alone
(1990) and Mrs. Doubtfire (1993, with Robin Williams)
as well as making three Harry Potter movies.

MAIN: Penny Marshall on the set of Awakenings (1990), which she
directed, with costars Robert De Niro (right) and Robin Williams. The
film about catatonia is based on neurologist Oliver Sacks’s memoir.
Courtesy of the Academy of Motion Picture Arts and Sciences. INSET:
Director Chris Columbus (center) on the set of Harry Potter and the
Chamber of Secrets (2002) with Rupert Grint (left) and Daniel Radcliffe.
Courtesy of Warner Bros./Photofest.
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ino took an ﬂll'nusual path to directing—working Director Joe Dante with Stripe, the

main antagonist of his 1984 film,

served him well as a kinesthe 4 y A Gremlins. Courtesy of Joe Dante.
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Brid aid Yvonne (Kelley Cinnante) applies the finishing
touc on Donna’s (Annabella Sciorra) wedding day in True 2
LI ' Italian-American marriage rityals in the 2 MO OO OO OO OO T
BronX*Nancy Savoca, whose father emigrated from Sicily to ’ \ J o LR

the Bronx’,;co-erote and directed the 1989 film. True Love :
won the Grand Jury Prize at the Sundance Film Festival and
was called one of the “50 Greatest Independent Films of All
Time” by Entertainment Weekly. Courtesy of the Academy
of Motion Pic'll'ure Arts and Sciences.
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Italian American director David O. Russell
(center) is shown with Bradley Cooper (also
Italian American) and Amy Adams on the
set of American Hustle. The film received
ten Academy Award nominations, including
for Best Picture, Best Director, Best Original
Screenplay, and all four acting categories.
Courtesy of Columbia Pictures/Photofest.
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Isabella Rossellini, daughter of Italian director
Roberto Rossellini and Swedish actress Ingrid
rgman, has dual Italian and United States
tizenship and a career as a striking actress
such films as Stanley Tucci’s Big Night (1995,
n here) and David Lynch’s Blue Velvet (1986).
urtesy of Samuel Goldwyn Company/Photofest.



THE
FILMMAKING
FAMILY

TOP: Francis Coppola on the set of his film Bram Stoker’s
Dracula (1992) with his son, Roman, who was the second-
unit and visual effects director. Courtesy of American
Zoetrope. CENTER: August Coppola, Francis’s late older
brother, supervising the construction of the Fine Arts
Building at San Francisco State University, which became,
in effect, his monument after he brought it to fruition as
the dean of SFSU’s College of Creative Arts. Courtesy of
San Francisco State University. BACKGROUND: Francis
and daughter, Sofia, on the set of the 1989 film New York
Stories. Seventeen-year-old Sofia cowrote the segment
Life Without Zoe witht r father. Courtesy of Buena
Vista/Photofest. -
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The film industry has produced some great families, including

the Hustons and the Barrymores, but few as endlessly creative as
the Coppolas. Francis Ford Coppola, whose base has long been
the Bay Area, presides as the paterfamilias of the large multi-
generational clan honored with eight Academy Awards (five of
them his) and twenty-four nominations. Francis led the youth wave
that took over Hollywood in the late 1960s and early '70s. He and
his wife, Eleanor, have a daughter, Sofia, who became the first
American woman to receive an Oscar nomination for best director,
for 2003’s Lost in Translation.

Francis’s father, Carmine, was a flautist and composer who won
an Oscar with Nino Rota for the score of The Godfather Part II.
Carmine and his wife, the former Italia Pennino, whose father
imported Italian films and owned a movie theater, had two other
children, the late August, a dean of Creative Arts at San Francisco
State University, and Talia Shire, Connie in the Godfather saga and
Adrian in the Rocky films.

Francis’s many landmark films, his failed but audacious attempt
to run his own Hollywood studio, and his mentorship of other
filmmakers have helped make him one of the most influential
figures in his profession. In recent years, Francis has gone back
to his indie filmmaking roots, supported by his Napa Valley winery.
Francis’s wife, Eleanor, chronicled his Vietham War film Apocalypse
Now in a book and a documentary film.

In addition to Sofia, whose Lost in Translation won her a screen-
writing Oscar, their children include Roman, a screenwriter,
producer, and second-unit director. That generation also includes
August’s sons Nicolas Cage, the actor, and another director,
Christopher, as well as actor Jason Schwartzman, one of Talia’s
sons. Now the fourth generation has brought us Gia, the director
granddaughter of Francis and Eleanor and daughter of their late
son, Gian-Carlo.

THE COPPOLAS:
A FAMILY OF FILMMAKERS

Roman and Gian-Carlo proudly show
off two of the four Oscars won by their
father and grandfather at the 47th
Academy Awards, 1975. Courtesy

of the Academy of Motion Picture

Arts and Sciences/ABC/Photofest



COPPOLA CLAN CO0USINS

Although it can help to have a powerful relative in Nicolas Cage, son of August Coppola, changed

show business, after you get your foot in the door, his name to avoid the appearance of nepotism but

it’s up to you to demonstrate your talent. And that scored roles in Francis’s Rumble Fish and Peggy

is what three first cousins in the extended Coppola Sue Got Married. Cage has starred in a wide variety

clan have managed to do with great success. of films. His most notable performance has been in
Leaving Las Vegas, which brought him an Oscar for

Francis Coppola’s son Roman did visual effects for playing a suicidal alcoholic.

his father’s Bram Stoker’s Dracula before becoming
a second-unit director on five of Francis’s films.

Roman's creative partnership with director Wes I e R e
Anderson brought him an Oscar nomination for INSET: Nicolas Cage in his Oscar-winning role as Ben Sanderson in
cowriting Moonrise Kingdom and includes writing Leaving Las Vegas (1995). Courtesy of United Artists/Photofest.
and producing The Darjeeling Limited. Roman
directed and wrote the features CQ and A G/impse
Inside the Mind of Charles Swan I/l

With cousin Jason Schwartzman and Alex Timbers,
Roman is creator and executive producer of the
Internet TV series Mozart in the Jungle. Jason, son of
Talia Shire and the late producer Jack Schwartzman, is
also a musician and has had many notable acting roles,
in Wes Anderson films as well as in his cousin Sofia
Coppola’s Marie Antoinette, CQ, and Saving Mr. Banks.




AN OFFER HE COULDN'T REFUSE

“Behind every great fortune there is a crime.” With
that quotation attributed to the French novelist
Honoré de Balzac, Mario Puzo began his Mafia novel
The Godfather, published in 1969. The book became a
runaway bestseller and led to the landmark Godfather
movie saga, on which Puzo collaborated with writer-
director Francis Ford Coppola, collecting two writing
Oscars in the process.

Puzo admittedly turned to lurid fiction about
mobsters (as well as borrowing from the saga of the
Kennedy family) to start making money with his
fiction to support his family of five children. The New
York native, son of Italian immigrants, had earned
good reviews but little financial reward with his 1965
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novel The Fortunate Pilgrim, based on his mother’s
saga. He said, “Whenever the Godfather opened his
mouth, in my own mind | heard the voice of my
mother. | heard her wisdom, her ruthlessness, and her
unconquerable love for her family and for life itself.”

Puzo went on to write other screenplays (including

for Superman and Superman /) and published several
other novels, including The Sicilian, The Fourth K, and
Omerta. The Fortunate Pilgrim became a TV miniseries
in 1988, starring Sophia Loren. Puzo died in 1999.

TOP: Mario Puzo at the gate of Paramount Pictures studio, 1970. Courtesy
of the Academy of Motion Picture Arts and Sciences. INSET: Poster for
The Godfather (1972). Courtesy of Paramount Pictures/Photofest.
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THE GODFATHER
OF MODERN AMERICAN FILM

A friend of Francis Ford Coppola told American Film
magazine in the 1970s, “What Francis really wants out
of life, most of all, is to be an Italian papa with eleven
children, serving spaghetti and pouring wine from the
head of a long table.” That dream, metaphorically
speaking, has come true for Coppola both personally
and professionally.

During his rich and varied career as a screenwriter,
director, producer, magazine publisher, resort owner,
and winemaker, Coppola, winner of five Oscars, has
left a huge mark on American film. He led the revolt
of what Billy Wilder called “the kids with beards”
who transformed the industry before the conglom-
erates took over. Coppola helped create the modern
blockbuster with the classic Godfather films; tried
to run his own Hollywood studio; made and lost
fortunes; and more recently has returned to his
independent filmmaking roots.

In that way, as in his personal life, Coppola has “set
the table” as the man who benignly presides over a
fertile artistic legacy. He has helped nurture many of
finest filmmakers, whether they are Coppolas or not.

After the death of his composer father, Carmine,
in 1991, Francis became paterfamilias of a major
filmmaking clan that includes successful directors,
writers, and actors.

TOP: From left to right: Francis Coppola, Robert Zemeckis, George
Lucas, R2D2 from Lucas’s Star Wars films, Martin Scorsese, Steven
Spielberg, and Ron Howard, 2001. Courtesy of Fox Broadcasting/
Photofest. TOP INSET: Francis and sons, Roman and Gian-Carlo, making
wine, 1970s. Courtesy of American Zoetrope. BOTTOM INSET: Francis
and his father, Carmine, 1970s. Courtesy of American Zoetrope.

Front Cover Captions (top to bottom): Liza and
Vincente Minnelli, 1976. Courtesy of the Academy of
Motion Picture Arts and Sciences. Francis and Roman
Coppola, 1992. Courtesy of American Zoetrope. Frank
Capra, 1927. Courtesy of Columbia Pictures/Photofest.
Francis and Sofia Coppola, 1989. Courtesy of Buena
Vista/Photofest. Robert De Niro and Martin Scorsese,
1990. Courtesy of Warner Bros./Photofest. Ida Lupino,
c. 1950s. Courtesy of Photofest. Quentin Tarantino,
2007. Courtesy of Dimension Films/Photofest

Back Cover Captions: LEFT FILM STRIP (top to
bottom): Frank Langella, 2008. Courtesy of Universal
Pictures/Photofest. Marisa Tomei, 1992. Courtesy of
Twentieth Century Fox Film Corporation/Photofest.

Ida Lupino, 1950s. Courtesy of The Academy of Motion
Picture Arts and Sciences. Danny Borzage (right), 1925.
Courtesy of the Academy of Motion Picture Arts and
Sciences

CENTER FILM STRIP (top to bottom): John Cazale,
1978. Courtesy of Universal Pictures/Photofest. Lou
Costello (left), 1948. Courtesy of Universal Pictures/
Photofest. John Turturro, 1998. Courtesy of Gramercy
Pictures/Photofest. Frank Sinatra, 1949. Courtesy of
MGM/Photofest. Gino Corrado (center), 1945. Courtesy
of the Academy of Motion Picture Arts and Sciences.
Sylvester Stallone, 1976. Courtesy of United Artists/
Photofest. Liza Minnelli, Martin Scorsese, and Robert
De Niro, 1977. Courtesy of United Artists/Photofest

RIGHT FILM STRIP (top to bottom): Gina Lollobrigida,
1959. Courtesy of United Artists/Photofest. Leonardo
DiCaprio, 2006. Courtesy of Warner Bros./Photofest.
A scene from the 1906 gangster film The Black

Hand. Courtesy of Biograph Studios. Al Pacino, 1974.
Courtesy of Paramount Pictures/Photofest. Lorraine
Bracco, 1990. Courtesy of Warner Bros. Pictures/
Photofest. Virna Lisi, 1965. Courtesy of United Artists/
Photofest. Dean Martin, 1958. Courtesy of Metro-
Goldwyn-Mayer (MGM)/Photofest
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